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1. Concept and Mission Statement
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Background:
- Take advantage of ‘Big Data’, which nowadays considered as the field of
New Media Art. It vigorously expanded the scale of work, by using Data
Mining, Data Visualization and Data Sonification and it leads to creating
new type of digital contents



- Data Visualization and Data Sonification is become a common area
however not fully developed as a creative filed or the educational
programs in Korea yet

- Data related fieldwork experience or training programs to create the new
form of art is increasing the number of production

Status:
Data Mining
DATA Mining is used for PR and marketing functions in pop culture;
often to take advantage of text mining techniques only, not fully
applied for cultural understanding and communication
methodology

Data ARTS

There are several show case by using Data visualization and Data
Sonification, but many of them still caught in its lack of the
completeness

Proposed project:

Through this project the domain experts provides its knowledge and
know-how how to using Data Visualization and Data Sonification and
creating the new media contents along with the training programs and
content developments

+ Develop the semi professionals to using Data visualization and Data
Sonification

+ Create the New Media Arts Producer, Software and Hardware
Developers and Operators, improves the skillsets of Media Art Performers
+ Expand the Innovative Contents Creation by using Data Visualization
and Data Sonification

« Establish the sustainable educational and creating platform and making
a virtuous cycle to build a cultural exchange programs

2. Project Structure
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DATA is the key factor in this project, and the source of data is retrieved
based on the Eastern Philosophy of Yin-Yang and the Five Elements, which
is identified and extracted through three different channels; Manually
typed data, Open APl and Detected Data.

The DATA is converted into a different set of DATA via a middleware
platform, which is structured and manipulated with a specific algorithm.
The new set of DATA is conveyed to Visual / Sound Artists and those
DATA set supposed to be utilized as a means of artistic expression.

TABLE

DATA Collect DATA Extraction DATA Manipulation DATA Expression
g g
W I

Collecting the Raw Data Extracting the Data DATA Visualization/ DATA Performance/
Sonication Exhibition

[Data Process and Utilization of Artistic Expression Set:
GIOJE{e 7tantd L Ofl=d BHolrtoZ 28|

CIUSIAZE HA £2E G|0|E = A2 A’ (Heavenly Code)2| #HAES L2510
1 2t 7t8E |0l Zf2 7tX|H, O|= Data Visualization, Data
Sonofication 22 F |3t/ S AtSt=IC}

DATA which is collected through various paths embody its concept by
applying the concept of "Chun Bu Kyung '(Heavenly Code). After
manipulation, those Data sets represent either visual or sound variables.
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The Chun Bu Kyung is an ancient 81-character
- Changed Data text of Korean-Asian tradition, similar to a sutra
8 Process the DATA (e.g.: Set of in Buddhism. It is essentially a numerical
= representation of the laws of the cosmes. Chun
a Numm) Bu Kyung means sacred text of heaven, or sacred
c ' words of the principle of heaven. One of the key
g concepts of the Chun Bu Kyung is the triad of
< heaven, earth, and human. The essence of this
= Middleware Platform trinity is that good and evil, life and death,
= B
: Cresting the Aortms | (Specific Algorithms based onthe 1o o) vttt s o
- ey ! ! . Th
= concept f.rom Korean traditional text places human beings stand between heaven
philoscphy, such as and earth, saying that our essence is identical to
‘Chun Bu Kyung’ ) the essence that makes up the cosmes, that our
essence is oneness.
Collecting the random DATA sets
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Manually Typed DATA Open API .
ly (e.g.: Motion Capture)

[Data Process: Algorithms and Manipulation
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3. Story Structure
Ml=_ (0]3) - 2/ = HI0|E] ‘Gut’ /Good Data
1. Intention
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(3) 12 2|4l
- Rat, Cow, Tiger, Rabbit, Dragon, Snake Horse, Sheep, Monkey, Rooster,
Dog, Pig

%12 Zodiac Animal Sign and Relationship Indicators

Section Support Control
Rat Dragon, Cow, Monkey | Horse
Cow Rooster, Rat, Snake Sheep, Tiger
Tiger . Cow, Rabbit, Snake,
Horse, Dog, Pig
Monkey
Rabbit Sheep, Dog, Pig Rooster, Tiger
Rat, Snake, Rooster,
Dragon Dog
Monkey
Snake Cow, Rosster, Dragon Tiger, Pig
Horse Tiger, Dog Rat

Sheep Rabbit, Pig, Horse Cow




Monkey Dragon, Rat Tiger
Rooster Rat, Dragon, Snake Rabbit
Dog Horse, Tiger, Rabbit Dragon
Pig Rabbit, Sheep, Tiger Snake
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3. Story Structure
Title_ (Undecided) : ‘Gut’ /Good Data

1. Intention

Unlike the real objects or tangible environments, everyday we are living
with invisible DATA, which is ever changing and generate and produce the
millions of different information in every minute. The stories passed down
by word of mouth is rapidly dwindling its numbers and we are now more
accommodate with numeric numbers and symbols of stories, which
become DATA and turn into history and legend.

This is a story starts with the questions and doubts, what would be the
next then? Legends often are bound to the historical facts and the
evidence. That point of view, we have evidence that these kinds of DATA
will be in the legend as well? If the format is the only matter of making a
legend then DATA may be the original source of creating the new legend

13




and story.

2.ltems

Myriad DATA, and a myriad of people in the world of Data and lost their
parting and reunion, 5 Colors, 5 Direction and Shaman, DJ, and different
kinds of traditional elements.

3. Characters

(1) Man & Woman

- Male & Female or the nature of the two different kinds (e.g., Yin and
Yang, Western & Easter, Real & Virtual etc.) , Current year 2014’, but the
loves float in flood of data make them apart and put them in different
Time and Space

(2) Shaman & DJ

-Shaman & DJ coordinate the Spiritual Wedding of these pitiful couples to
easy their grief also performance is symboilic process to reorganize the
scattered or chaotic Data.

(3) 12 Zodiac Animals

12 Zodiac Animals present with their own characteristics and functions as
fun facts of the show. Some zodiac animals able to disguise or transform
to support or interfere the Man & Woman and some of them just
performing to project and illustrating the DATA. For example, the Rooster
is symbolizing the ‘Alert’ when it dawn. These are juxtaposed its meaning
so-called '"Media ' to let people knowing and educating new information.

%12 Zodiac Animal Sign and Relationship Indicators

Section Support Control
Rat Dragon, Cow, Monkey | Horse
Cow Rooster, Rat, Snake Sheep, Tiger
Tiger . Cow, Rabbit, Snake,
Horse, Dog, Pig
Monkey
Rabbit Sheep, Dog, Pig Rooster, Tiger
Rat, Snake, Rooster,
Dragon Dog
Monkey
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Snake Cow, Rosster, Dragon Tiger, Pig
Horse Tiger, Dog Rat
Sheep Rabbit, Pig, Horse Cow
Monkey Dragon, Rat Tiger
Rooster Rat, Dragon, Snake Rabbit
Dog Horse, Tiger, Rabbit Dragon
Pig Rabbit, Sheep, Tiger Snake

4. Synopsis

We live in a world that is fast becoming overwhelmed by information, in
the undefined space, there is 12 zodiac animals guard the Data warehouse,
which is located at four different directions. One day, 12 zodiac animals
unexpectedly made a big mistake and it opens the secured gate and
slipped those False Data such as ‘Divorce Rate, Decreasing of New Born
Baby, Increasing of Lay-offs etc.)

Simultaneously, fraction occurs between Time and Space thus it separate a
couples that just get married. Man and Woman is placed in a different
Time and Space but the gate connect to the worlds did shut down already.

A Woman makes some trade and negotiations with four different door
guards, Dragon, Rabbit, Snake and Horse to reunite with the Man.

On the other hand, the Man is placed in a different time zone with
remaining eight zodiac animals except Dragon, Rabbit, Snake and Horse.
These remaining ones also have their own mission to go back to their
original location to guard the four gates so that they all decide to make
their journey with a Man.

A Woman had completed the difficult missions to open those closed gates
however there is no transcendent bridge ever made which able to connect
those different Time and Space. All of sudden, the Woman realized that
the space in which she’s been captured is actually the fifth gate. However
to open those fifth gate it requires having her sacrifice. The woman needs
to be transformed as a one of the god and guard the fifth gate. She gives
up the reunion with a man and tries hard to stabilize uneasy Data.
Meanwhile, the man commits the suicide to meet the woman. The 12
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zodiacs finally get back to their original positions and execute the ‘Gut’ to
make those couples to meet again.

5. Plots and Phase Synopsis

Exposition
Space divided into East, West, South and North, depends on the situation
it applied with real and virtual setting or place for the 12 Zodian Animals

Each direction, 12 zodiac guards keep the Data gate, which is alreay
stabilized and well organized. Onday, there is a couple get married and in
a wedding day the man horseback riding is coming from the East and the
Woman flower wagon riding is coming from the west. By the time they
get together, all gated from every direction simultaneously opened and all
the Data is pouring into the center stage. 12 zodiacs are trying hard to
keep the gate closed but it become chaos with crazy collision and shocks.
Meanwhile the man and woman is segregated because 12 zodiacs are just
trying to close gates and man is sucked into the East, the woman is
vacummed up to the West. Four gates are close firmly.

All chaotic moments become quit but still unstablized, the man and
woman is missing one another from different time and space.

Complication1: The space where the man and woman is located

The woman’s space_the West (Thes place is know for it radical, sharpness
characteriscs and they hold the Data which is related with the various
weapons and kill tools.)

The spase where woman get into, the tiger guard is keep the gate. All
Data located in here is generally categorized as a beligerent however
arranged in a systematic way. So you cannot find any humanitarian
feelings but only cold and rational thinking. The woman wakened up here
feels akward but stiil get some support from one of the zodiac, the Rat
that can treat the fire freely.

16



Man'’s Space_the East (These space is known for peaceful Data which is
including number of pulp and other plants caltivation area)

The man is place in the opposite direction, the East. The east land is
secured by one of the zodiac, the Dragon and it is considered as a peaceful
land but get some polluted Data attact such as global warming and
number of fire accident. The dragon confused about the man and his
horse as a bad Data from the East so that he is trying to eliminate them
but eventually resolve the misunderstanding and welcoming them.

* The man gets some support from the Horse.

Complication2: The space where the man and woman is located

After contributiong some helps, the man and his horse able to come out
from the East and placed in the center. Howeverm once himself and his
horse come out of the world they do still not know for sure where is the
woman went. They got some tip from the tiger in West, suuportive
relationship with the horse; the woman is actually placed in the west. But
the tiger asked the favor to man to bring the talented monkey, which is
living, in North, aka Snake land to revive the Culture and Arts. The man is
only allowed to get into the North since the horse enemy is snake. The
man goto the north and aks to open the gate, the snake is asking him a
compitiotion. The man wins the game and get into the north gate. The
man meets the monkey but it is run away from him with cheap tricks.

*Once we set the monkey as a symbolic figure of arts, there is room for
expression of ‘Ambiguity’.

*Need a Data for Art and Creativity

Once the woman gets some help from the rat, she step out to the center
stage and she found out the man’s horse. The horse tells here that the
man went to the North gate. However the rat the enemy of horse does
not trust what the horse saying and point out the opposite direction, the
South. On top of that the snake also give the wrong information to the

17



woman because of therevenge of the man. So the woman goes to the
south gate.

The woman arrived to the south gate, which is secured, from one of the
zodiac, the rooster. The woman asks to the rooster whether the man is
staying in south. The woman resolves the problems, which is given by the
rooster and open the gate of the south. The woman gets into the south
gate. While the woman get into the south, the man is get out from the
north with the monkey..

*The mission that the woman takes: The south can be categorized with
the color Red, and charater of fire. The Red indicates media so able to
bring some realtime data and also apply to performing elelments.

ex. By using the Real time Data_ Alert news came out from the media such
as Job recruiting Data and related issues for exmaples, the number of
commit suicides, car accident etc. and asks the woman to resolve them.
The woman can acts with the real time data that parsing out from the
audience.

Crisis

Eventhough the man goes to the west with the monkey, the man realized
that the woman is not staying there. Infront of disappoint and angried
man, th he shaman appears and let the man knows the reason whay
happen between the man and woman. The accidents happen since the
man mischief the Data (e.g.: Number of death vs number of birth or
number of lay-offs vs number of recruiting) and break the balance. Also
the shaman refers that his sacrifices may revice the Data blalance, the
sacrifice indicates that the Data is balanced and back to their original
coordination. To returning back everything perfectly, the man realizes that
all Data need to be stabilized. He deceide to give up his life for that
purpose and the shaman take his spirit.

18



After he died, the woman came out to the central stage, the woman
realizes his death so she decides to follow his destiny. 12 zodiacs feel
empathy and held the ‘Gut-Cheong/ Gut Pan’ to easy these couple spirits.

*The shaman appearance_when the man come to the central stage and
hitting the gorund with his painful feelings, it cause to wakening up the
shaman and it appears.

Climax

The shaman throw the ‘Gut Pan’ aks the ritual performance along with
those all different kinds of shamans from the entire world.

e.g.: The props from Exposition may applied in this scene, the flower
wagon and flowery funeral cars.

* The meaning of Spritual Wedding

With their spiritual wedding, good Data would create a positive energy
and reach up to the convergence

(These may projected with blossom of flower, big smile, the birth of new
born baby)

(1) The chaotic world

. . 224, 27101t
due to imbalance of 108 stairs, Cental stage 3;—/};0:]:% so)g
Data
(2) The Man of the East Missiong each other,
/ Cafeteria / Da Dong Expressiojn of the East
The Woman of the West and West, The supports
from the horse and rat
(3) Resolve the issues in . Space Trance
108 stairs

the East and come out
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to the cental to find out
woman

(4) Do the battle with
snake to get into the
north/ meeting with the
monkey

108 Stairs / ATEC

The game between the
manc and snake, the
man chasing the
monkey

(5) The woman meets
the horse and hear the

108 Stairs Meeting with a horsr,
news that the man goes
Snake and Rat

to the north
(6) The woman
completes the mission of .

P . Red doors Mission of Rooster
Rooster to get into the
south
(7) The Man goest to
the west but relaised it Da Dong
was trap

Disappointed Man
(8) The man meets the . PP '
108 Stairs Appearnace of

shaman and confront of Shaman/ Death of Man
his destiny, the death
9) The woman finds out .
©) W I "1 108 stairs The death of woman
the man’s death
(10) The shaman and 12
zodiacs initiates the ‘Gut Al The ritual performance,

Pan’ the ritual
performance

Spiritual wedding
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4. Formats and Expression
- Ritual Recurrence

2. oAl (Ritual)=2 S5t &H
> £ A MAIE £t 2|4l (Consciousness)2| 7*2}
O|Al(Ritual)2 217 =2 2 AR ZA|2t s & =7tset Z2210] Cie
ZEAQ S 2125 20| M MARLCH S ZFEQI Zotet 217to
S 24otctn UJE 2AHAMQ AME Ofsi5ty, 2 A Q! T4
HAE M SUAZLZM M| &2 otdut S 28 B8 £35
Z322 L= Qo] HAMAHQ SHAE oML &2 +&5dF11R
Ste= daet Fael #AHOICE
O|= Qlsf 2|AlS &sh= AHE2 A 2A4I(RY, 7t=, S 32 22
=)/t gl 281 AdstH Jst A2 MAZ S01717| 26
52 M22 Al SZHTime & Space)2 A2 otCt

1. Adventures through Ritual Process

Ritual is created to project the desire of the human being to investigate

the supermundane answers about the substantial problems and impossible

conditions. That is the harmony of nature and human fate who believed

that in order to understand the supernatural, transcendent to improve the

relationship between the target and the temporal life by promoting and

ensuring the safety and prosperity of human being, especially as

represented by the death of, or beyond the practical limits or willing to

accept the expression of heartfelt wishes.

Because of this reality, the people who perform rituals don’t have any
problem such as (illness, like death and misery) and they are rich and

healthy enough to enter into the eternal spiritual world and sometimes

they are creating the new time and space.

2. 74 HiAlel dL=el 2b

SIAo] HHAIO L20AM= A QY H=AMO| &|7| et 2UE, =
Or=d 227|, AJA S| 71&, A AIQF H4AIS A (trance-
possession), {2 4 %-E—ZPQP—‘?—%*QI Aot 1=0o| HHSO| LA

BAlo| S 22

o
oF A do| MAO 2 A=710]| Elisl], EEot 71214

AfOf Qtofj A A R[0S EEote e=ot= o/0|=0| Cal Aol =Ct.
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2. Cross boarders: traveling different Time and Space
Constructing the primitive drama of a particular pattern to become
a theatrical ritual conditions, ie magical atmosphere, symbolic
language, ecstasy and trance-possession phenomenon, the actor's
role in hieroglyphics and building methods such as Shaman how
divine reality that transcends the world, and also developing the
expression of the personal implications and a collective sense of
implications.

1. Rolel Aol 34
1. 280/l Ro| AL
- MRAP|O| 20 072 BC 1 M7, Alak AC 4 M| Al 2 of Wt
2423+, A420j2He YL olojsts U AFBIOD, #A ojziols

FY0| d2 T = 715 2 UL 53] ZoMe FH0| AojHel
FH A0 72| 7|52 YA == AlY S28 FIH| 7|s2
HAIA A (Trance-Possession), = AL IS E5F AFM|ZAF2 A 2] 32| 2}

Gl
AEo| A AT T1Z0|CE

—

3. ‘Gut’ as a Ritual Performance

1. The history of shamanic rituals of Gut

- In Samguksagi ' BC 1 century Goguryeo , Shilla AC 4 century, 2"
generation King Namhae , they are using the words indicates the
Shaman, so called chachaung , jachung. The shaman did
fortunetelling when Baekje King uija . In particular, the shaman is
the principal party to perform various functions, which are the most
important two features phenomenon,Trance-Possession, aka
Sinnaerim role as a spiritual act.
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Sinnaerim of the following three types of cases to be classified.

(1) Gangsinmu: Spritual trans-possession

(2) Seseupmu: general audience holds the holistic cane in ‘Gut’

(3) insensitive ' dancing session in line with the general public when
the court dance and music go into an ecstatic state

‘Gut’ is structured for shamans, God and the audience. It also
divided into 3 sessions, (1) Chung-Sin, recurring the gods (2) O-Sin,
Playing with the gods, (3) Song-Sin, Sending the gods back to their
belongings.

o
RO|Me| S2HQl T2 BES SHALR L1} QIZH0| Bhit= a2
=0[2tal Ho
F4720M 2, 22 X2 Y= S0t &3 SHS FSHAZIG.
o

, H
&{H0| 0|52 Y| SZO0M Lol st |l Al e =
Al 0|5 S TICE X2 O 2ID|of|AM LA} Q1ZHo| 7129t 7|55
EHHOZ AAsts Hiahel FF0|A oot 2H0l2til & 4 UL,

Ozl 4lg2e] S2t0] & Yol AFSS S8 aliF7] flafl LS ¢lst
A|HO| DFAEIC). O|F A Xohe S22 XE S datstn UdES U7
Sfl=7| Rl Ao &S 2=, 22 XA 7 AlAFEC

Meaning of each component of ‘Gut and its symbolism

- Gut-cheong

Gutpan in the space of a good mediator to God and man and
Shamanism is also expressed as a meeting place gutcheong.
Generally ‘Bujung-go-ri’ purifies the space by using the ocher water
and fire. Go to the everyday space of the space of the sacred space,
and to arrest the movement of the horizontal space. Gutcheong is
in some sense a spiritual and human value and features of the
universe and a model of a closed-replay can be seen as a pure space.
This is a sacred space to entertain gutcheong God for the spiritual
altar is provided. So ‘Gut’ to cleanse the area of the spiritual
gutcheong altar. To please the Gods, prepare the foods and
ornaments, a full-fledged gutgeori begins.
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- Shaman Song

In general, shaman song is known as Mu-ga. All kinds of music
indicates in ‘Gut’ but the most referable item is Mu-ga.

Seseupmu obligation: less developed magical movements
Gangsinmu obligation: karate and magic behavior (smoke) is a
relatively short chapter

Musical Instrument: Jang-gu, studs, boreholes, boreholes’s
characteristic produce loud tone and it hurts ears

Flute, Big Flute, Hae-Gum like those melodic instruments

The long and short rhythm of Mu-ga is structured as12/8 (8 divide
12), that adds some rhythm of % (3 divide 4) so it makes some
mixed rhythms.

Chung-Sin: The procedure is done in a quick rhythm and get in the
middle fast and generates some joyous feeling
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Song-Sin: fast rhythms. In addition, it features energetic and
humorous

-2
P20 REE RHO|H SYO| M WEH| ABEE B2 UAE U2
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o] 3220 Folia=So] Watz| 1 Me|H o2 AOHAELO| HHf7<|7| r=1=
A7 FAIS Qo™ QUS4=E LMo 717120 Ao AtEH (Passed State)E
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- Shaman Dancing

Gutchum which is used to receive gutcheong put in shaman
shaman's dance sinnaerim words , as well as to serve as a mediator
gutcheong those things that gives us something entertain. Gut
chum are classified into three main things

- to get the body to dance wear and dance Young Shin,

- the purpose of ‘Gutchum’ come to dance,

- and sends out ‘God’ into their originators

" Psychic trance state, the state of ecstasy down God (Trance State)

to look at the process of transformation is commonly using the leap .
The body recovery fast so it makes faster the blood circulation and it
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leads to physiological state of ecstasy. More easily into his
unconscious state and it refers that more closer to God (Passed
State)."(Kim Woo-gi , Korea Folk Roots, Chosun Newspaper 1987 )

Fall into such a state of ecstasy, the shaman's dance is in the process
of getting a faster chumsawi leaping into the air from the bottom of
ground, which in particular will continue to go on as the Shaman is
finally subjected to blackouts. And when God will speak to the
shaman and act the voice of God and God's behaviors appears.

In particular, the shaman's Muumuu footwork, those feet are fine
movement skills need to be trained and even using thier arm and
fingers to express the details, using hand gestures in hansam ,
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‘The Gut represents the unity of God and the human by using the
magical elements and share the joy of pure play. As such gutpan
has participated in humans that confirms the identity of his
educational capabilities and human dignity, self-esteem and
confirms the Once the nature of an educational philosophy that is
know to be represented implicitly. In addition, consistent with
linkage to the life and death spread by showing the presence of
death makes gutpan another implies that the different world is
inter-related to each other.

Tt Aojat52| JofLElt Hot2E

FOH-Ef S =0 4], H4I0] Z0[oi |1 2| 40| SEfsHA|= EHO]
O|l2& A 2lofsttt. &3] ‘MF Tyt L5t = st
AAE|A|(Ecstasy)etil S| ottt Of2| AE”R| A ZSu A2
SEHO0[2r 1lo| JEl, = o] LI0] SAUYE M| 7= ZE0l=tn
EACH 071M 40| STYEE GL10] SE=2 S SE{olA
ZAAHRl ZA (L g)ekel F2Ql uydS fI0lst=A oIt

J2|1 o] HEHYER! 2 EEE B f71| |E$ L, %*041}%9
YoleJElo Ol2A| 2T, EeH(C e
t Cil

| A2} BHA Q=G

E
2 5
>
rlr
ox
r>
1o

EA =
S A02ZHN &S CHAl EHCH'-MI 2 9]
FAHO A0l 22| & s HE S BE0 U, ¢S A7
A

o2 ALE|7| mheolct.

b

7t
|

N

YR 0

Shamans and psychic conditions and purification of participants
Get psychic states is ecstasy; mental status is stupor, from
becoming conscious means becoming cloudy. Often 'Spirits Fly "
and say ecstasy is (Ecstasy) may be expressed it. Aristotle is a
fanatical religious state of ecstasy, that God is completely state of t
he three, which are seen as occurring emotions. The spirit of God is
extremely focused state is lifted while the supernatural entities (or
power) that trance- communication with spirituals.

And this Youngtae state , the shaman and experience the ecstasy
and leads the participants and let them experience the purified
session . Purification (Cleansing) or condemnation (Purgation),
which will soon be the catharsis catharsis can say a religious sense,
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to wash the sins of the spirit by finding the soul will be born again,

in a general sense, lies in the subconscious to express feelings

tension, relieve anxiety because it is used as that kind of definition.
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Stage Expression

To complete and Implement the primitive settings, a director has
to lead the stage using the multi-perspectives including various
setting of Time and Space. The audience (participants) generally
placed in the center of the spectacle unfolding. Many stage
aspects derive from that perspective and give audience
opportunity to experience those intense communication and
unification.

7_|o o A |EE

Magic shaman in trance and shamans themselves is showing trance-
possession and it appeals to the audience (participants) to visualize
the existence of God. Also this is the most effective way to showing

the extra-ordinary power of shaman.
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For example, a long-standing non-stop intense shaman dance,
placing the heavy tray on top of the head to show physical balance,
especially in ‘Yongwang-Gut’, shaman is standing on the edge of
the deck and dancing around, or lip biting the heavy object and
sweeping ‘gutpan’ to showing the grotesque sight, step up a
containing water basin and mesmerizing gibberish, or ripping off
the custom of shaman to express God's outrage, tell fortunes to
find out God's intention.
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The spectacle aspects of ‘Gut’ may be illustrated as follows.
1. Appearance, such as theatrical surprising

2. Magical ritual costumes

3 Glitz and dynamic lightings

4. \oice with magical beauty

5. Fascinating blend of artistic elements
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6. Rare musical tune

7. The ideal color combination of things

8. Rhythm changes and physical movements

9. The concrete appears new and wonderful things
10. Mask and transformation

11. The use of marionettes

12. The movement of the music and space division

Gut structure is not consisting of either completed one or a solid
form. It exposures its non-definitive aspect to the audience. This
negative space is considered to be good and the audience fills those
spaces with their imagination. On the other hand, the involvement
of the sympathetic over the course that fills the incompleteness of
human being. Participated audience in ‘Gut defines as a co-creator
rather than a passive bystander.

5. Globalization and Culture Hub Involvement

Culture Hub (NY 2t LA) = Ct32t 20| 3 7t2| SHoA Z2HE0|

& 0lst=A40| 7ts35tot

Culture Hub in NY and LA able to contribute their efforts in various aspects,
which is including follows.
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(1) DATA collects

- Information to identify data based on the five elements and defines as
the collection of raw data

- Select the strong ritual performance among the Third World countries, as
well as the cultural source of information used in data collection (e.g.,
Latin America, Southeast Asia or African ritual events)

(2) Direct or indirect participation in the Show Production

- Recruiting the artists whom are belong to ACC or any type of creative
group, maximize the Public Relations by using these networking

- Real-time or prerecording the video / audio contents feedings

(3) Marketing and PR

- International co-marketing promotion through networking, utilizing the
specific measures to promote and establish a systematic outreach

- Maximize the personnel or group connections such as Paul’s to take
advantage of artist networking directly or indirectly

6. Organization Structure

22 ZI2AE= gt 22 8 A2 2 g2
O|F0qRICY,

Global Project is structured as following formats to allocate the proper
personnel and group and setting up the environment as more creative and
innovative working fields.
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Global Project Org. Chart/ 22 T2 HE Z3[T
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See the Unseen_ Ritual , Festival and Celebration

Advisory(p.k Yoo) ] KOIAN (seon Byung Sam & Team)
SI-IP!rvlsoruun oh) —\_ 10 Internships Students
Storvulllng PR & Marketing(seung Hun Shin & KolAN Tear)
(Tay Yoo, SH "l[“ Sun-hee Ko)
]! Director(co-wsn ""1 _______ :
Muschlrecior(w«m I CT—, (P S —— XY T ]----------. '
-2 Kang Ho lung, Korean Dep. Set D“'g"'_'“] | Lighting Designer (e0) | M
xS e s S ——— |
g § . Props Designer (T80)
AR e i B e el
4 Choreographer
(12gin Pak) Hel
— | I R —— S A —
o s i it niaa
| Makeup Director T30, | | Customs Director (1o0) | | Installation Director (ra0) | Choreographer (isein park)
_________ resustese CETTIIIIIIITIIIIIN Tu———
Special Effects {outsourcing)
‘g‘ Industry Cooperation ~—  External Affairs PR/ Marketing ——— Culture Hub
T - TUX43H/ Prof, Kim - HAMal/ Prof, Kwon - A&/ Prof, Shin - Billy Clark
gg - 015 %/ Lee SuDong - 234/ 0h Hye Suk - K| &=/ )i Sung Ho - Lee Helie
“ § - Operation & Coordination - Global Outreach - Local and Global Press - Create Contents
A - Fund Raising - Operation & Coordination - Managing Media - Distributing Contents(PR)
o y. o H
222 3 A 222 2(Creating Group)2t Y9 22! (Supporting Group)2.2
o y. HE
THEH, 22222 Of2ljef 20| 2r2h2 210} K22 29| LR ZCHA| ME2tE T

Organization is largely classified as a creative organization (Creating Group)
and the operating organization (Supporting Group) to operate, and
creative organizations and creative organization is structured as follows
again subdivided into Creating Group and Execution Group.

(1-1) 2222 (Creating Group)
Title Role & Responsibility Name Note
Supervisor Lead, Help, Check the Jun Oh
creation process and
overall quality control
Director In charge of creating a Im Do wan
performing piece and
provide a guidance to
execute the production
Story Telling Create the story structure | Ko Sun Hee
and build a creative Tay Yoo
framework Kim Se Hoon
Music Director | Creating overall creation | Woody Pak Need to be
structure and guide the Kim Young Dong assign the
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creating direction

Lee Yong Tae
Paul D Miller

Korean Music
Dep.
Representative

Set Design

Creating the overall
space design and define
the conceptual
environments

Chung Seung Ho

TBD

Props Design

Make specific symbolic
props along with the
overall story structure

Tom Lee, Jun Maeda

Cha Sang Yeop

TBD

Lighting Design

Creating the overall
Lighting design and
define the conceptual
environments

TBD

TBD

Sound Design

Creating the overall
Lighting design and
define the conceptual
environments

Kang Ho Jung

TBD

Custom Design

Creating the overall
Custom design and
define the conceptual
environments

Kim Se Hoon

TBD

Makeup Design

Creating the overall
Makeup and special
effect (e.g.: Masks)
design and define the
conceptual environments

TBD
(Martina Luisetti)

TBD

Installation

Creating the overall
Installation design and
define the conceptual
environments

Ryu Ji Young,
Cho Sang,
Cha Sang Yeop

TBD

Choreographer

Creating the overall
movements and
choreography design and
define the conceptual
environments

Park Il Kyu,
Park Je In

TBD

(1-2) Al2f=2]

(Execution Group)

Title

Role & Responsibility

Name

Note

Stage Director

Execute the overall
creation and
responsibility of making
process

Sung Jun Hyuck

Need a
supporting
group to
coordinate
things properly
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Set Director

Execute the overall set d
and responsibility of
making process

Chung Seung Ho

TBD

Props Director

Execute the overall
creation and
responsibility of making
process

Tom Lee, Jun Maeda
Cha Sang Yeop

TBD

Lighting
Director

Execute the overall
creation and
responsibility of making
process

TBD

TBD

Sound Director

Execute the overall
creation and
responsibility of making
process

Kang Ho Jung

TBD

Custom
Director

Execute the overall
creation and
responsibility of making
process

Makeup
Director

Execute the overall
creation and
responsibility of making
process

TBD
(Martina Luisetti)

TBD

Installation

Execute the overall
creation and
responsibility of making
process

Cho Sang,
Cha Sang Yeop

TBD

Choreographer

Execute the overall
creation and
responsibility of making
process

Park Il Kyu,
Park Je In

TBD

(2) 2 %2 (Supporting Group)

Title

Role & Responsibility

Name

Note

Industry
Cooperation

Cooperation & Operation
Fund Raising

Kim Jae Ha
Lee Su Dong

External Affairs

Global Outreach,
Operation &
Coordination

Kwon Cecil

PR & Marketing

Internal & External PR
SNS and Media Support

Shin Seung Hoon

Culture Hub

Create Contents,
Distribution Channels

Billy Clark
Lee Helie
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7. Schedule & Milestones
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Up until January 16, 2014 (Second visit), the related expertise and key
faculty, and participated students are collecting the raw data and
classifying groups. Primary DATA processing will be done and create the
basic design work through related seminars and consecutive workshops.

Date Agenda Contents Note
Dec 27-28" 1°' round, Storytelling Complete the story | Storytelling (Prof.
Structure structure and come | Ko, Kim Se Hoon,
up with solid draft Tay Yoo, Jun Oh)
(1*' round)
Dec 30™ Share and Define Share the structure Seoul Arts, KolAN
development scope with | with KolAN and
related parties define the
development phases
Dec 31% 2" round, Storytelling Complete the story | Storytelling (Prof.

Structure

structure

Ko, Kim Se Hoon,
Tay Yoo, Jun Oh,
Seo Seung Teak,
Sung Jun Jyuck)

Jan 6" ~ 16™

Creating Session/
Workshop (Sound/
Images)

Recording the Music
Sampling and
creating the Visual
Elements

Woody, Paul

Kim Se Hoon, Jun
Oh

: Korean Music Dep.
Applied Music Dep.

Jan 7% Seminar 01 Lecture based Paul Miller
seminar
Jan ot Complete the Cue Sheet Im Do Wan
& Find out exact budget
Jan 13" Seminar 02 Lecture base Guest Panels
seminar
Jan 14" KOCCA Paul Miller, Jun Oh
- Online Content
Creation
- Seminar for Public
Jan 15" Presentation Overall Find out completed | Seoul Arts and

Structure

and in completed
items and clarify
development
process

KolAN
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Jan 15 Set up a Staffing and Org All together
Structure

3rdTrip and Preparation

Date Agenda Contents Note

Jan 171" PR & Marketing Package | - Strategy Jun Oh, Billy Clark,

Prep Done

- Official Website
- SNS

- Promotion Clips
(Webisode, Short
Clips etc.)

Lee Helie

Jan 17"- Mar

Production Phase

- Creating Contents
- Practice and
Presentation

Seoul Arts, KolAN

Mar 20%"- 28™

Performing Prep.
- Rehearsals

- Tech, Dress, All
together

- Performance

8. Budgets and Expected Outputs
- Need to be filled by Jan 9"
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